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The Similar Romantic Characteristics of Akhtar Shirani and John Keats: Literary Ideas and

Imagery
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Abstract:
It's quite interesting to do a comparative study of two Romantic poets from two different
languages and literatures and draw similarities and dissimilarities between their thought patterns,
literary beliefs/schools of thoughts, romantic characteristics, concerns and themes etc... John
Keats is the most Romantic English poet ever; likewise, Akhtar Shirani is the most Romantic
poet, Urdu has ever produced. Romantic movement in English literature reached its climax in the
early nineteenth century; a century before it set forth in Urdu. Still the two Romantic poets have
striking similarities in the romantic characteristics of their poetry, like fervent imagination, quest
for beauty, escapism, sensuousness, medievalism, nostalgia, supernaturalism etc. This article
aims at a comparative study of Keats's and Shirani's imagery. Both Keats's and Shirani's poetry
carves out pictures with words. Both romantic poets have employed all sorts of imageries like
concrete imagery, empathic imagery, kinesthetic & synesthetic imageries....
Keywords: Akhtar shirani, John Keats, Romanticism, Romantic, Comparative literature,
Imagery, English poetry.
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"It is in Keats that one observes the begining of artist renaissance
of England. Keats was the pure and screne artist." ¥
"Who killed Keats?
I, say the Quarterly,
So savage and Tartarly
T ' was one of my feats".
Who shot the arrow?
The poet - priest Milman
(So ready to kill man)
Or Southey or Barrow?
<l e B r o Y
I weep for Adonais - he is dead!
O, weep for Adonais though our tears

Thaw not the frost which binds so dear a head!
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And thou, sad Hour, selected from all years
To moum our loss, rouse thy obscure compeers,
And teach them thine own sorrow, say: "With me
Died Adonais; till the Future dares
Forget the Past, his fate and fame shall be
An echo and a light unto eternity"!
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"I am certain of nothing but the holiness of heart's affections and
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Bards of Passion and of Mirth
Ye have left your souls on earth
Have ye souls in heaven too?
Doubled lived in regions new!
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"My Imagination is my monastery and I am its monk" /Y
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What am I then?
Sure a poet is a sage
A humanist, a physician to all men
The poet and the dreamer are distinct
Diverse, sheer opposite antipodes
The one pours out a balm upon the world
The other vexes it
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A drainless shower,

of light is Poesy, this is the supreme of power
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"Great end of poesy, that it should be a friend. To soothe the cares,
and lift the thoughts of men".
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" Beauty is truth, truth beauty that is all ye know on earth and all
ye need to know".
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"I have been astonished that men could die martyrs for religion. |
have shuddered at it. I shudder no more---1 could be martyred for
my Religion.... Love is my religion... I could die for that.... I could
die for you. My Creed is Love and you are its only tenet." /9
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"We hate poetry that has a palpable design upon us"
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"Poetry should involve element of surprise, with the use of

excessive imagery, but in a refined way, pure, bold and dazzling".
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Thee sitting on a granary floor,
Thy hair soft-lifted by the winnowing wind
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Also, when he would taste the spicy wreaths
Of incense breathed aloft from sacred hills
Instead of sweets his ample palate took
Savour of poisonous brass, and metal sick.
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Through all his bulk agony
Crept gradual, from the feet into the crown
Like a lithe serpent vast and muscular
Making slow way, with head and neck on
From over-strained might.
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The touch of scent PETAPNT
Scarlet Pain YIS
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I cannot see what flower are at my feet
Not what soft incense hangs upon the boughs
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Turming to poison while the bee mouth sips
Though seen of none save him whose strenuous tongue
Can burst joy's grape against his palate fine
2
My heart aches and a drowsy numbness pains my senses
In full throated ease and a purple stained mouth
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" On first looking into Chapman's Homer".
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Much have I travelled in the realms of gold
And many goodly states and kingdoms seen
Then felt I like some watcher of the skies
When a new planet swims into his ken
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