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Abstract: 
This study explores the underrepresented issues of gender persecution during and after the partition of India, 

focusing on how Sidhwa's novel "Ice Candy Man" addresses these themes. The research reveals the subjugation of 

women to violence, including rape, forced marriages, and other forms of sexual abuse, as depicted in the novel. 

Sidhwa portrays women's suffering and societal marginalization, leading to family honor killings in cases of 

dishonor. The study highlights how Sidhwa represents this persecution, marginalization, and violence as a 

disgraceful event. By examining Sidhwa's selected works, the study demonstrates how women are oppressed, 

controlled, and exploited by men under social, cultural, and religious customs. The research aims to provide a 

feminist perspective on Sidhwa's depiction of women's experiences during the Partition of India and the impact of 

this conflict on them. The objective is to analyze the characters' representation of women's conditions during this 

critical period and their development throughout the story. The study conducts an extensive analysis of the novel, 

focusing on female characters like Lenny, Ayah, and Lenny's mother and Godmother, their relationships with other 

characters, and the differences among them based on social status and ethnicity. 
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Introduction:  

Cracking India, written by Bapsi Sidhwa, is a story that takes place in 1947, specifically in 

Lahore, a Punjabi city that had many riots and acts of violence between Muslims, Hindus, and 

Sikhs before becoming a part of Pakistan. All non-Muslims were forced by the Partition to 

migrate to separate cities or convert to Christianity or Islam. The Partition of India is considered 

the largest mass action in human history, and its ferocity is even compared to certain major 

wartime massacres and murders. Women are considered as symbols of social and religious 

virtues, carriers of honor, and representatives of culture in man-centered societies. Within male-

dominated societal structures, women are perceived as symbols of culture and respect, shaped by 

social and religious norms, and their lives are heavily influenced by the expectation that they 

uphold these standards. As a result, men must do all it takes to prevent them from falling into the 

enemy's hands during a battle. When a guy loses the battle to protect his sisters, young daughters, 

or spouse from the enemy, his family is disrespected and his masculinity and respect are put to 

the test.  

This analysis focuses on how men marginalize and persecute women in the public eye, as 

demonstrated by Sidhwa's story. This investigation will also focus on particular elements. 

This investigation also focuses on particular aspects of sexism and man-controlled culture that 

contribute to this minimizing. Regardless, minimizing aims to place or maintain an individual in 

a weak or inconsequential position within a community or assembly. Women are undervalued 

almost everywhere in the world. That being said, the ground materials in a free Pakistan tell a 

different picture than the official certifications of gender parity. Though globalization, industry, 

modernization, and education have all had an impact on women's circumstances and status, the 
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distribution of these changes has remained uneven, leading to growing disparities among people. 

Therefore, a variety of factors, such as the opportunities, assets, and other factors, should be 

taken into account while categorizing the "underestimated ladies." 

Thus, a variety of factors, such as opportunities, assets, accounts, employment, material position, 

and so forth, should be taken into account while categorizing the "underestimated ladies." 

Generally speaking, the women must find a place to push themselves and are forced to use their 

place of insignificance as a platform to rebel and create a different society. 

Between 33,000 and 50,000 Hindu and Sikh women were abducted in Pakistan during the Indian 

Partition period, while about 21,000 Muslim women were abducted in India. It was impossible 

for men to prevent their wives, daughters, or sisters from being abducted by the enemy due to the 

chaos and cruelty that resulted from the huge migration of people between the newly formed 

province of Pakistan and what was left of India. Women became the means through which 

Generally speaking, the women must find a place to push themselves and are forced to use their 

place of insignificance as a platform to rebel and create a different society. 

Between 33,000 and 50,000 Hindu and Sikh women were abducted in Pakistan during the Indian 

Partition period, while about 21,000 Muslim women were abducted in India. It was impossible 

for men to prevent their wives, daughters, or sisters from being abducted by the enemy due to the 

chaos and cruelty that resulted from the huge migration of people between the newly formed 

province of Pakistan and what was left of India. Men would do anything to avoid being 

humiliated, and ladies became the means by which either side might exact revenge on the other. 

They'd massacre the women on their own. 

Nearly ten million people were uprooted from India and Pakistan as a result of the Partition of 

India in 1947, which brought about savagery, murder, and violence. Sidhwa's book Cracking 

India, also titled Ice-Candy-Man, sheds light on the abuse, common disdain, and cultural frenzy 

towards women in a culture that is dominated by men. The novel depicts the changing socio-

political landscape of the Indian subcontinent before to partition through the eyes of a young 

storyteller. The book emphasizes the strength of women who dare to step outside of their 

conventional roles and use their connections in the community to change things.  

Similar to the writings of Quratulain Hyder, Amrita Pritam, and Jamila Hashmi, Cracking India 

defies the patriarchal narratives of the Partition to present a decidedly feminine perspective.  

Sidhwa gives a very gendered account of the partition by employing a female narrator, giving 

readers a thorough understanding of the range of tasks that women performed during the 

division. The book highlights the tenacity and organization of women in bringing about change 

and promotes a more nuanced picture of how they were impacted by and responded to the 

partition. 

Ice-Candy-Man, otherwise called Cracking India by Sidhwa's American distributer, is the third 

novel, which 95 opens a few layers of elucidations. It is her most genuine political novel till date 

and is composed on the subject of segment. Successfully utilizing the persona of a kid storyteller, 

it basically displays the colorfully (keep changing starting with one lot of connection then onto 

the next) evolving socio-political substances of the Indian subcontinent just before the segment. 

Sidhwa's comical tone, inconspicuous portrayal and contemptuousness to built up conventions 

import a quite certain appeal to this novel. To be sure, Bapsi Sidhwa turns into a commonly 

recognized name in India, when this novel is as of late made into an effective Mumbai film, 

1947: Earth. 

Objectives 
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These are the objectives of the current study: 

1. To analyze how Bapsi Sidhwa addresses gender persecution in her novel Ice Candy Man, 

focusing on the experiences of women during and after the Partition of India. 

2. To investigate the portrayal of female subjugation, including sexual violence, forced 

conversions, and marriages, and other forms of abuse, in Sidhwa’s work. 

3. To understand how societal structures contribute to the marginalization and violence 

against women, considering them as the honor of the family. 

4. To provide a feminist perspective on Sidhwa's depiction of women's experiences during 

the Partition and the subsequent impact on their lives. 

5. To focus on the development of female characters such as Lenny, Ayah, Lenny’s mother, 

and Godmother, and their interactions with male and female characters, highlighting 

differences based on social status and ethnicity. 

Research Questions 

1. How does Bapsi Sidhwa depict gender persecution and the subjugation of women in Ice 

Candy Man during and after the Partition of India? 

2. How are sexual violence and forced marriages portrayed in the novel? 

3. In what ways do societal structures and traditions contribute to the marginalization of 

women? 

4. How does Sidhwa use her female characters to reflect the impact of Partition on women? 

5. What differences are observed among the female characters based on their social status 

and ethnicity? 

Background of the Study 

In this study, the analyst will precariously evaluate complete of famous biographers on 

feminism, idea, and the misery of girls. Bapsi Sidhwa has gained worldwide acknowledgment for 

her irresistible and powerful novel, Ice Candy Man. This work not only contributes to the all-

encompassing progress of daughters's rights and societal change but likewise illuminates 

detracting issues had connection with women's positions inside the public makeups of the Indian 

subcontinent .Simone De Beauvoir uses the term "marginalization" for women, as she trusts that 

wives are steadily oppressed and disabled in institution: "A wife has ovaries, a uterus: these 

oddities imprison her in her internal, circumscribe her believable of her own nature, inasmuch as 

he compliments the party of a woman as an barrier, a confinement, depressed by everything from 

it." She plans that husbands perceive daughters's physique as tools expected used at their 

availability.Sidhwa does not focus alone on individual aspect of daughters's lives; significantly, 

she describes women from miscellaneous public divisions, illustrating their specific sufferings 

and issues.  

Sometimes, elite girls are imitated as role models, still at added opportunities, they also endure 

many public and mental problems. Regardless of their socioeconomic rank, many daughters still 

face meaningful social taboos and governmental challenges.To focal point the sufferings and 

struggles of daughters, Sidhwa puts her female characters through troublesome positions, fitting 

them for the challenges of growth. These knowledge help the daughters comprehend their 

responsibilities to association and, basically, to themselves. They discover the art of living and 

accordingly emancipate themselves from the irrelevant restrictions set by established friendly 

systems.Feminist voices were first bred in Western drama, concreting the way for the freedom 

and authorization of girls usually. Pakistani fiction biographers have still placed the foundation 
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and set the pace for feminist movement in this place domain of the world, accompanying the 

hope of future happiness.  

The educational articulation of patriarchism is apparent: "The discriminating implementation of 

Islam has existed being the reason for the support of a extensive patriarchal arrangement of 

prejudice and slavery."Sidhwa critiques old Hindu regulations, in the way that child wedding, the 

social class arrangement, forced marriages, and conscientious conflicts. These regulations 

generally target daughters, while sons are admitted to remarry, maintain mistresses, or visit 

prostitutes. Sidhwa emphasizes the need for changeful sons's stances post-independence. She 

does not associate herself accompanying a distinguishing citizenship but criticizes the rigid and 

old-fashioned theories widespread in society, outside being antagonistic-conscientious. She 

portrays two together male and female types as they are usually in the direction of Indo-Pak 

society, emphasize male supremacy on account of ignorance and abolition. 

 
Manju Jaidka says many party book writers focus on the exclusion and exploitation of women 

because they represent the subjugation of the people; their bodies became the domain of rival 

forces. Not only do women act as "oppressors" in Episodes' writings, Jaidka says, but those most 

victimized are often "central to the story, reflecting the effects of history on the submissive and 

defenseless."Rosemary George notes that narratives about discrimination often portray women as 

"subordinates, family victims, and second-class citizens," while men are often seen as dominant 

and oppressive. This focus on female victims diminishes the equality of both attackers and 

attackers. by empowering protectors and victims, buyers and sellers, and violence against 

women.Similarly, many of the critics of Bapsi Sidhwa's book Cracking India (originally written 

as Ice Candy Man in 1991) highlight violence against women. In Contemporary South Asian 
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Literature in English, Paul Brians notes that Cracking India is characterized by "a pattern of 

oppression that pervades all the women in the novel from top to bottom." Manju Jaidka also 

notes that “the suffering women in the story must find a way to escape, otherwise they will 

suffer.”While she believes that the women in Cracking India face persecution, it is said that: they 

do not merely act as victims; Instead, Sidhwa's women have different strengths: Lenny, as 

narrator, represents the narrative, even though their moments of collaboration occur before the 

onset of separation; Ayah also plays a role in pre-divorce male society that is specifically based 

on her own body, giving Sidhwa the opportunity to comment on the temporary and limited 

impact of sexual potency and physical attractiveness.Asim Siddique examines Sidhwa's work 

and points out that many Pakistani critics such as Sana Imtiaz and Shirin Zubair use postcolonial 

ideas in their writings. German critic Karin Vogt reads The White Woman from a feminist 

perspective. Indian critic Masood ul Hasan finds it difficult to evaluate Western views on 

Muslim issues. 

 In the works of these British-Pakistani writers, Moroccan critic Mohammad Ezroura examines 

how Moroccan students respond to the conflict between tradition and modernity. Sidhwa dreams 

of a world without order and based on the principles of fairness and justice. In her book she 

showcased a number of girls who suffered during the partition of 1947. The heartbreak, personal 

darkness, brutality of social riots and violence against women are portrayed faithfully by 

Sidhwa.The entire story is narrated by Lenny, who narrates his fear of violence and his own 

thoughts. He observes and examines the greedy and condescending attitudes of men towards 

women, men's greed for sex and women's decline in sexuality in relation to the negative, social 

and negative consequences they face. Ice Candy Man is known for the oppression and exclusion 

of women. 

Methodology 

The initial step of Textual Analysis is to make Close Reading activity for conducting a close 

reading of Ice Candy Man, paying particular attention to passages that describe the experiences, 

thoughts, and dialogues of the female characters. The key sections were annotated that illustrated 

themes of gender persecution, sexual violence, and marginalization. The Character Focus was 

made to examine the development of primary female characters such as Lenny, Ayah, Lenny’s 

mother, and Godmother. An analysis was made to comprehend their roles, behaviors, and 

transformations throughout the novel to understand their responses to the socio-political 

upheavals of the Partition. Thematic analysis was made to identify multiple themes related to 

gender, power dynamics, and societal roles within the novel. The researchers focused on how 

these themes are articulated through the experiences of female characters. Further, the 

researchers investigated contextual connections to relate these themes to the broader historical 

context of the Partition of India, exploring how historical events shape the narrative. They 

examined the interactions between female characters and their male counterparts, focusing on 

power dynamics, conflict, and support. They analyzed specific scenes where these interactions 

highlight issues of gender oppression, control, and resistance and investigated the relationships 

among female characters, considering aspects of solidarity, conflict, mentorship, and rivalry and 

explored how these dynamics contributed to the portrayal of a communal female experience 

during the Partition. A comparison was made to comprehend the experiences of different female 

characters, taking into account factors such as social status, ethnicity, and personal relationships. 

By integrating these methodologies, the study aims to uncover both overt and subtle mechanisms 
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of patriarchal oppression and their impact on women as depicted in Ice Candy Man, contributing 

to a deeper understanding of gender dynamics during the Partition of India. 

The Partition of India in 1947 was joined by the relocation of almost ten million individuals 

between the recently characterized fringes of India and Pakistan. Appropriately, the Partition 

writing, it isn't only the strict landscape of India that is split or isolated, however individuals 

from the populace also. Compositions about Partition frequently depict the slaughter, mutilation, 

kidnapping, and assault of resident's bodies, especially female bodies. 

The subcontinent was transformed into a malicious area in August 1947, when British declared 

the division into India and Pakistan. This brought about monstrous and brutal relocation of the 

general population over the fringe. This mass size of relocation prompted brutality, murders, 

assaults, savagery, etc. This disastrous occasion mixed the inventive creative energy of numerous 

essayists who weaved the texture of lamentable story featuring untold and excruciating 

abominations of viciousness among the Hindus, Muslims and Sikhs, which considers the ladies.  

Sidhwa's Ice-Candy-Man is a guide to give us understanding into general society craze, shared 

contempt, abuse of ladies, extraordinary crumbling and vast scale partisan savagery. Sidhwa's 

Ice-Candy-Man depicts the arrangement of occasions with such aestheticness that the catastrophe 

wakes up. What recognizes Sidhwa's Ice-Candy-Man is the aloof affectability through which the 

deplorable occasion is portrayed. The writer has practically outlined the ladies' predicament and 

abuse in the man centric culture.  

Throughout the various stages of separation the power of the verse is lost; She was caught by a g

roup of men in the neighborhood and was forbidden from committing adultery. However, the rea

listic and rebellious aspects of female power in the novel come from women who can go beyond 

their normal domestic duties and use their union as a source of influence. Lenny's mother and au

nt show that they have greater power through money—both women are lucky and well 

educatedand they are both motivated to wield influence and change the lives of those around the

m. While Lenny and Ayah's strengths may seem temporary due to their physical condition or im

mature stubbornness, the intensity of Lenny's mother and aunt focuses on their creative and beaut

iful lives and their ability to step outside of normal female business to bring about meaningful ch

ange. , works for the benefit ofpoor women during partition. 

Appreciating the expectations of gender and gender relations that Sidhwa shows, we readers grad

ually begin to understand the nature of the female character, but we also add Cracking India as a 

message from the female creators Quratulain Hyder, Amrita Pritam and Jamila Hashmi. . Frankly

, I agree with Ambreen Hai, who sees CrackingIndia as "a narrative suburb of women's liberation

 that corrects parallel boundaries." Sidhwa presents the idea of 

extraordinary equality in separation through the story of one woman. Sidhwa's story provides a c

omprehensive overview of the various ladies' affairs in which the women at the center of Partitio

n were either not in the right mood or completely misguided. In this vein, Cracking India can “de

monstrate, repair, and repair some of the damage caused by men's discourses of citizenship”; this

 highlights a better understanding of the various ways in which women are influenced and resiste

d. Rather than viewing Sidhwa women as merely victims of ongoing tragedy, deserving of 'pity a

nd contempt', I will look at how female feminists in Cracking India portray survivors and also co

mplement them as organisations. It's a good idea to also use family and community organizations

 to make changes and corrections. 

Among the few in Cracking India, Lenny, Ayah, her mother and stepmother are able to influence

 ordinary, vulnerable women to support and influence their male-dominated culture. 



Vol.7  No.2  2024  
  
       
 
 

783 
 

Critical Analysis 

The storyteller of the novel is a youthful Parsee young lady named Lenny, who is experiencing 

polio. Her weakness is suggestive of debilitation, a lady author faces, since composing a 

scholarly exercise is viewed as a male fortification, outside the space of ladies. Lenny as a 

storyteller moves from one period of her life, for example youth to youthfulness. Over the span 

of the novel she watches men's indecent and debasing consideration towards ladies, ravenousness 

of male sexual wants, ladies' situation as they are diminished to the status of sexual articles. We 

can see that directly from her youth the sexual personality push onto Lenny "I can't recollect 

when I at any point played with dolls, relatives and colleagues have held on in offering them to 

me." Lenny as a young lady discovers that marriage of young ladies is of most extreme 

significance in the general public. The serious worry for her marriage even in her youth places 

Lenny with apprehension. She states, "Drinking tea, I am told, makes one darker. I'm sufficiently 

dull… … .It's a pity Adi's reasonable and Lenny so dim. He's a kid. Anybody will wed him," 

inferring that a ladies must be wonderful to be alluring while a man is exempted from such 

molding. Her tutoring is ceased as recommended by her specialist Col. Bharucha, in light of the 

fact that she was experiencing polio he stated: "She'll wed, have kids, lead a cheerful, upbeat 

life," inferring that a ladies has no requirement for training, for her solitary obligation in this 

male centric culture is wed, back kids and be effective in family obligations. 

Male centric culture sees ladies as physically powerless to wander into the world outside the four 

dividers of their homes, accordingly, constraining them to the household circle where they need 

to acknowledge the predominance of her male counterpart.Protected by her family's riches and 

strength, Lenny herself isn't straightforwardly influenced by the disorganized conditions. She 

lives in a safe and overwhelmingly lady's reality, investing the greater part of her energy with 

either Ayah or the older lady she just calls Godmother. To Lenny the universe of men stays 

shadowy on the individual dimension, aside from her experiences with her cousin, who is 

investigating his newfound sexuality. Those men on the national dimension who settle on the 

choices for many individuals stay unlimited. As she comprehends the circumstance, remote and 

figuring men make the atmosphere for brutality, and common men complete the demonstrations. 

Ladies, she learns, are frequently the people in question, similar to the case with Ayah and the 

ladies who have been assaulted, at that point put in the restoration quarters by Lenny's family 

home. Then again, she observes her mom's presentation of solidarity when a pack compromises 

their home, and she finds out about the hazard taken by her mom and Electric-auntie when they 

pirate fuel to Hindu companions escaping Lahore. Back up parent additionally fills in as a female 

perfect; she is an amazing identity who can confront bad behavior head on and right issues. With 

everything taken into account, Lenny handles an imperative truth: Women don't fall back on 

brutality to take care of issues; men do. 

Data Analysis 

Sidhwa adapted the tale of Ranna into a short story titled "Defend Yourself against Me." In this 

narrative, she suggests that while the past cannot be forgotten, it can be forgiven. She emphasizes 

that the sins of the fathers should not be visited upon their children, but the children must be 

aware of their fathers' wrongdoings and seek forgiveness. Sidhwa splits her time between 

Pakistan and the US. At Rice University, the University of Houston, and Columbia University, 

she has instructed creative writing. Sidhwa writes on history from a non-conformist, feminist 

viewpoint. In her paper "The Challenge of Women's History," Gerda Lerner raised a crucial 
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query: "What would history look like if it were seen through the eyes of women and ordered by 

the values they define?" Sidhwa offers a fascinating answer to this query in Cracking India.  

The novel Cracking India is set in Lahore, India, between 1946 and 1948. The epic takes place in 

the midst of the subcontinent's struggle for independence and impending division into Pakistan 

and India. Following the Partition, Lahore became a part of Pakistan.  

Following the Partition, Lahore became a part of Pakistan. "Relegated to Pakistan by the 

individuals who 'break' India, Lahore transforms into a microcosm of the viciousness related to 

Partition as the Hindus escape, the Muslims arrive, and the Sikhs unleash destruction," Robert 

Ross wrote in an audit of Cracking India. Lenny, the novel's narrator, is an eight-year-old girl 

with polio impairments. She belongs to a religion that is neither Hindu nor Muslim; it is called 

Parseeism. Lenny is an important target storyteller who keeps an eye on all sides of the segment 

issue: Her depiction of her Parsee family life is one of relaxation and openness; her Hindu 

nursemaid, Ayah, is approached by an intriguing design. 

Ayah and her visits to a Muslim town in the Sikh farmlands, where she is courted by an 

intriguing group of men. Political events, the rise of influential political figures like Nehru, 

Gandhi, and Jinnah, and the atrocities and massacres of Partition are all woven into Lenny's 

story. The novel's pristine and enjoyable beginning shows us all that Lenny will lose when the 

pressure of a political conflict becomes the backdrop for the events of the day-to-day events in 

the book. Ultimately, Lenny loses her ayah, sees many people in her community pass away, and 

sees her mother and grandmother become into happy rescuers and advocates for the ayah and 

other abducted Pakistani women. The topics of the story are highly contemporary.  

These include the feeling of being unable to function; the effects of racial and religious conflicts; 

the subjugation of women (via arranged marriages and prostitution, for example); sexuality; 

prejudice based on class and station; and political violence. 

The epic also addresses issues of vulnerability and children's rights, as well as generational 

differences. Through elaborating on a child growing up during this period in the history of 

Pakistan and India, Sidhwa empathetically and humorously confronts a number of important 

social, real-life, and political concerns. This book would be suitable for English and history 

lessons in high school, or, in an ideal world, for humanities classes that combine several subject 

areas, including writing and history. Cracking India is a fast-paced, action-packed book that will 

captivate readers with its well-developed characters. Concerning Bapsi Sidhwa, In 1938, Bapsi 

Sidhwa was conceived. 

Concerning Bapsi Sidhwa, Bapsi Sidhwa was raised in Lahore after being born in 1938 to a 

Parsee family in Karachi, Pakistan. When India was divided up in 1947, Lahore ended up 

becoming a part of Pakistan. Sidhwa had polio at the age of two, and she didn't receive official 

tuition until she was fourteen. She lived as a prosperous Pakistani housewife, was married at the 

age of 19, and had three children. During a family outing, Sidhwa heard the story of a young 

woman who got married against her will, ran away, and was eventually located. Sidhwa felt 

compelled to share the young woman's experience, but she wrote covertly and emphasized that 

her friends should take her importance seriously. 

She addressed Pakistani women during the Asian Women's Congress in 1975. She is among the 

principal Pakistanis dispersed over the world. Sidhwa received a Bunting Fellowship from 

Radcliffe College in 1986. She received the Sitara Imtiaz, Pakistan's highest award for non-

military individuals, in 1991. She currently divides her time between Pakistan and the United 
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States. At Rice University, the University of Houston, and Columbia University, Sidhwa has 

demonstrated exploratory writing. Sidhwa writes from an unconventional, historically 

documented perspective as a women's activist. 

Oppression and Marginalization in the novel:  

In Bapsi Sidhwa's Ice Candy Man, the themes of oppression and marginalization are intricately 

woven into the fabric of the narrative, providing a harrowing depiction of the impact of the 

Partition of India on women. Through vivid storytelling and complex characters, Sidhwa 

illuminates the various dimensions of female suffering, highlighting both the physical and 

psychological impacts of patriarchal and societal structures. 

Sexual Violence and Patriarchal Control 

The novel graphically depicts the brutal sexual violence that women faced during the Partition. 

Ayah, one of the central characters, becomes a symbol of this violence. Her abduction and forced 

conversion reflect the wider fate of many women during this tumultuous period. According to 

Rosemary George, the portrayal of women as "public sufferers, familial victims, and second-

class citizens" is a recurring motif in Partition literature, where women’s bodies become sites of 

contested power (George, 1999). Sidhwa uses Ayah’s character to expose the extreme 

vulnerability and objectification of women, who were often used as tools for communal revenge 

and male dominance. 

Marginalization within Social Structures 

Sidhwa also explores the social and economic marginalization of women through her diverse 

cast of female characters. Lenny’s mother and Godmother, despite their relative privilege, still 

operate within a patriarchal society that limits their autonomy. This echoes Gerda Lerner’s 

assertion that examining history through the eyes of women reveals a starkly different 

perspective on societal values and norms (Lerner, 1986). Lenny’s observations of her mother’s 

constrained life and the societal expectations imposed on her reveal the pervasive nature of 

female oppression across different social strata. 

Resistance and Agency 

While Ice Candy Man is rife with instances of oppression, Sidhwa also imbues her female 

characters with moments of resistance and agency. Lenny, the young protagonist, serves as a 

narrative agent, witnessing and interpreting the events around her. As noted by Paul Brians, 

Lenny's narrative role provides her with a certain degree of power, even as she navigates a male-

dominated world (Brians, 2003). Similarly, Ayah's initial control over her own sexuality and 

attractiveness is a form of power, although it is ultimately subverted by the violence she endures. 

Impact of Historical Events on Women 

The historical context of the Partition serves as a backdrop for examining how large-scale 

political events disproportionately impact women. Manju Jaidka points out that many Partition 
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narratives focus on women as symbols of the community, whose bodies and lives are 

battlegrounds for larger societal conflicts (Jaidka, 2004). This is evident in Ice Candy Man, 

where the communal violence and upheaval directly translate into personal tragedies for the 

female characters. The forced migrations, abductions, and communal riots that characterize this 

period are not just political events but personal catastrophes for women like Ayah and other 

marginalized characters. 

Feminist Critique and Nontraditional Perspective 

Sidhwa’s feminist critique is evident throughout the novel. Her portrayal of women’s 

experiences provides a counter-narrative to traditional historical accounts, which often overlook 

or minimize the female perspective. This aligns with Lerner's idea of reordering history based on 

women's experiences and values (Lerner, 1986). Sidhwa challenges the reader to reconsider the 

conventional narratives of heroism and victimhood, presenting a more nuanced and multifaceted 

view of women's lives during the Partition. 

Literary and Cultural Significance 

The cultural articulation of patriarchy, as examined by Sidhwa, reveals the deep-rooted 

inequalities and systemic oppression that transcend the immediate events of the Partition. As 

noted by Asim Siddique, Sidhwa’s work, along with critiques from Pakistani feminists like Sana 

Imtiaz and Shirin Zubair, highlights the intersection of postcolonial and feminist theories in 

understanding these narratives (Siddique, 2006). Sidhwa's exploration of these themes in Ice 

Candy Man not only sheds light on historical injustices but also resonates with contemporary 

struggles for gender equality and social justice. 

In conclusion, Bapsi Sidhwa’s Ice Candy Man offers a powerful exploration of the themes of 

oppression and marginalization. Through her rich characterizations and poignant storytelling, 

Sidhwa reveals the profound impact of patriarchal control and societal violence on women. 

Critics like George, Brians, and Jaidka have highlighted the novel's significant contribution to 

Partition literature and feminist discourse, underscoring its enduring relevance and critical 

importance in understanding the complexities of gendered experiences during times of conflict. 

Depiction of Female Characters 

Sidhwa's female characters are richly drawn, each representing different facets of womanhood 

and various responses to the oppression they face. Ayah, for instance, begins the novel with a 

sense of autonomy and control over her sexuality, captivating the men around her with her 

beauty and charm. However, as the communal tensions escalate, Ayah's autonomy is violently 

stripped away, culminating in her abduction and forced conversion. This transformation from an 

empowered individual to a victim of patriarchal and communal violence underscores the severe 

impact of the Partition on women's lives. 

Lenny, the young protagonist, serves as both an observer and a participant in the unfolding 

drama. Her perspective offers a lens through which the reader witnesses the atrocities committed 
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against women. Despite her youth, Lenny's growing awareness of the adult world's complexities, 

especially the gender dynamics, provides a poignant commentary on the loss of innocence and 

the harsh realities faced by women. Her interactions with other female characters, such as her 

mother, Godmother, and Ayah, highlight different dimensions of female strength and 

vulnerability. 

Interactions with Male Counterparts 

The interactions between female characters and their male counterparts in Ice Candy Man reveal 

a spectrum of power dynamics, often skewed heavily in favor of men. The titular character, Ice 

Candy Man, embodies the patriarchal and opportunistic nature of many men during this period. 

His transformation from a seemingly charming suitor to a ruthless abductor of Ayah symbolizes 

the broader societal shift from a fragile peace to brutal violence. His actions are driven by 

possessiveness and a desire to assert dominance, reflecting the broader patriarchal impulses that 

were exacerbated by the chaos of Partition. 

Other male characters, such as Lenny's father and Imam Din, also illustrate the varying degrees 

of complicity and resistance to patriarchal norms. While Lenny's father appears more progressive 

and caring, he is still part of a system that marginalizes women. Imam Din, on the other hand, 

offers a semblance of protection and respect for women, yet he too operates within a patriarchal 

framework that ultimately fails to safeguard women's autonomy. 

Dynamics within the Female Community 

The female community in Ice Candy Man presents a microcosm of support and solidarity amidst 

the pervasive violence and oppression. The relationships between Lenny, her mother, 

Godmother, and Ayah showcase the strength and resilience of women when facing adversities. 

Godmother, in particular, emerges as a figure of wisdom and authority, often providing guidance 

and protection to the younger and more vulnerable women. Her character defies the traditional 

submissive female role, embodying instead a matriarchal figure who commands respect and 

wields considerable influence within her sphere. 

Lenny’s mother represents the everyday struggles of middle-class women who must navigate the 

expectations of family and society while maintaining a semblance of autonomy. Her relationship 

with Godmother and her protective instincts towards Lenny highlight the bonds of kinship and 

the informal networks of support that women rely on in times of crisis. 

Conclusion 

In Ice Candy Man, Bapsi Sidhwa masterfully captures the intersection of personal and political 

turmoil, with a particular focus on the experiences of women. Through her detailed and 

empathetic portrayal of female characters, Sidhwa sheds light on the multifaceted nature of 

female disempowerment during the Partition of India. The interactions between female 

characters and their male counterparts reveal a deeply entrenched patriarchal system that 
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exacerbates the suffering of women during times of conflict. Yet, amidst this oppression, the 

dynamics within the female community offer glimpses of resilience, solidarity, and agency. 

Sidhwa’s narrative challenges the reader to reconsider traditional historical accounts by 

foregrounding the voices and experiences of women. By doing so, she not only documents the 

atrocities of the past but also celebrates the enduring strength and courage of women. Ice Candy 

Man stands as a testament to the power of storytelling in revealing the often-overlooked aspects 

of history and the indomitable spirit of those who live through it. Through its rich 

characterizations and poignant depictions of gender dynamics, the novel remains a crucial work 

for understanding the complexities of female disempowerment and resilience in the face of 

societal upheaval. 
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