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Abstract:

The study of translation in its manifold forms is now a well-established field of
scholarly activity. Now it is a subject of serious research and study. The basic aim of this study
is to overview the past tradition of translation and Tahira Naqvi’s Translation of Manto,Hajrah
Masroor and Ismat Chughtai’s fiction. It attempts to check the style of translator and focuses
on the issues such as nature of the literary text and different roles of translator as writer, reader
and interpreter. It also deals with various qualities and responsibilities that should be a part of
translator's repertoire in literary translation. A brief life sketch and research work of the
Translator is also given who has translated the source language into target language. This
research traces the act of translation as a dynamic process of the Text as a whole which captures
the aesthetic, linguistic, and cultural sensibilities of its changing audience while keeping in it
the message of holistic continuity of subcontinent civilization. It is important to examine the
ways in which the author retain the cultural expressions, interprets those for his audience of the
target language and properly establish the aesthetic and stylistic features of translated fiction.
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“Translation does not happen in a vacuum, but in a continuum; it is not an
isolated act, it is part of an ongoing process of intercultural transfer. Moreover,

translation is a highly manipulative activity that involves all kinds of stages in

that process of transfer across linguistic and cultural boundaries.”(1)
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“Translations are important, indeed vital, and they help develop

and sustain the very foundations of a literary dialogue, across

and through cultures. There can be no two opinions about the

crucial role translations play in the world today, but | would like

to begin by reiterating this. Because lip service is paid but

effective measures for promoting or encouraging translations are

a rather neglected area in our literary culture.”(Y)
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“Translation offers an opportunity to examine language in all its
permutation very closely, providing insight into cultural and
linguistic contexts, syntactic and stylistic trends and
subsequently an understanding of the role language plays in
producing effective and powerful narratives.”(V)
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“She played an important role in developing and shaping the
modern Urdu short story form as we know it today. More
importantly, she helped establish a tradition of self-awareness
and undaunted creative expression for the Indian and Pakistani
women writers who came after her.”(1))
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"I have decided to dedicate my writing to women," says Tahira
Naqvi very determinedly. The author of “Atar of Roses and
Other Stories from Pakistan” and “Dying in a Strange
country”, Tahira is an acclaimed fiction writer, translator and
professor who consider herself to be a 'feminist' although she
finds the word itself to be quite limiting. "I'm very involved with
women's issues and very interested in their lives, their thoughts

and ideas so I've chosen to translate the works of women and
write about women," she says.(12)
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"Sometimes | think I've become Chughtai's protégé in her

absence. | think of myself as her student because I've worked so

much with her writing". She was the last writer of Urdu and the

first South Asian woman writer to write like that and now

because of these translations her work has joined the canons of

international feminist writing”.(13)
u;4f&.lﬁﬁ;)£5tl;wguﬁ}jdfulw<ujéﬁ{ﬁl;¢/ﬁgfuléi.liLu;/f/;lug*}l/léét%wn
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“In large part, it is Ismat Chugtai’s diction, her unique and rich
idiom that pulls us along, especially those of us who view Urdu
not only as a language, but an institution....Dialects and idioms
explode on every page so that each paragraph becomes more
than just a collection of sentences conveying an idea; it shapes
itself into a representation of a way of life, traditions, a
philosophy.”(14)
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“She began to feel her teacher’s physical presence even when
she was not there. She’s standing and Miss Charan’s image
rushes by her side; she is sleeping and Miss Charan is petting
her; she’s thirsty, her throat is parched and Miss Charan is
dripping cool, fragrant juices into her mouth.” (TCL49)

u:g”J e 1#7L 22 (Crooked Line) I8 7 Lo zb(Lesley A. Fleming)—Gef &

“Tahira Naqvi’s translation of the novel is quite readable,
although it does not attempt to reproduce the quality of Ismat’s
language. The English text is peppered with Urdu words,
fortunately without distracting notes. For the uninitiated reader,
a brief glossary is provided at the back of the book, with a helpful
list of the most commonly used Urdu kinship Terms.”(15)

uiug}JM-LL&}?.::’»AZcu)/JJ&“/l;ﬁng;oﬂuwtadbg&ﬂo)k];.,/,l:b*gg}‘iuu»&&]
jib»’b&gﬂ_uﬁ?&/’vb&luflf)}:/@/(Middle Class),ak»;*u:/;:u!ﬁguguilii3@/5'0//'5/‘:411&&?’1”'
idﬁf&a/{%-@(l&d(ﬁ’“!gcawlfu’r‘gﬁu?//m:«bb@b
“One encounters in her stories a vibrant and robust flavour
deeply ingrained in her language that must be dealt with

adequately if the translation is to have any real merit. In effect,
there is not just a story that requires retelling; there is also the
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question of metaphor and figure of speech that has to be grappled
with.”(16)

d/éul/“/,ufup&,«,fu“"Lug]jétﬁ_u;‘”’lufu)"a&n/;Wa,x?z:Jgﬁlél}.lJl£"dﬂ"d5tdf’/JJl
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“Rain fell with unflagging tenacity. The sky seemed to have
developed holes, but was it any wonder really that having been
stretched taut for this long it rots and disintegrates and develops
holes? Many nights it rained and it had been raining since early
morning today. Heavily, as if oceans of water were being hurled
with great force at the earth. The foundations of the walls had
succumbed to the impact of the water and had collapsed. The
roofs swung from the weight of the bamboo poles and rafters like

wet beards, and the owners of the houses huddled under the
trees.”

Wdpbect e $Ubsdibr Lest$ 757 sl §o e 3T F e o F Ut 85T Uit
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(rJ T
“He had eyes that were sweet and innocent, darkened naturally
as if they had been circled with kajal, a well-proportioned nose,
small delicately chiseled, soft lips, a babyish chin, lissome hands
and feet, not muscular like a wrestler’s, but smooth and sleek
like Kanhayaji’s. If he didn’t have a fine, close-trimmed

mustache he could have passed for an eighteen-year-old Falni
Jewant.”
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"The translation is a delicate balance between the source
language and the target language where Naqvi has made to retain
the cultural and ethnic nuances in English as well. However there
is an incomplete feeling as the book “quit India and other stories”
do not have either a translator note or even an introduction. It can
be argued that Chughtai,s work is self-explanatory but the book
does leave one with feeling of strange incompleteness, as one
want to know the the working of the translator, especially for an
author like chughtai".(17)

:‘LLi/Ju:,lelﬁiLnL//z’/i}‘/.:ﬁl;LU}fo(prédﬁaﬁw

“This was followed by Tahira Naqvi’s translation of seventeen
of Manto’s stories. In recent years,Tahira Naqvi has achieved
considerable fame as a competent translator of Ismat Chughtai’s
novels and short stories, but her translations of Manto’s stories
belong to an earlier period. Although they are free of distortions
and inaccuracies, they cannot be called very distinguished. (18)

CQ,IJul;;l&,f&l;’éﬁfl]ﬁai}:’&ulLl/,Jdn,«JlMl(:lJk’?iﬁi}'iuhtﬁéf}gwééédﬂm¢
e L S en S BE YR L dafr L odesoe (Fo O e e tug Fdas
w&m Lnl S Al ES NPl 2" Z 0= (Shaifta Ayub)
“Tahira Naqvi is “domesticating “by finding English equivalent
for almost all cultural expressions and limiting the cultural
exchange”....Tahira Naqvi imagining the naivety of her
audience to understand the original cultural specific expressions
and words indulges in detailed explanations. Her translation
becomes more an interpretation and less a translation of original.
For this reason we can find long sentences in Tahira Naqvi with
elaborate expression.”(19)
S I £ 4236 Ut & a0y 3 U012 F S e L 8o Jo L ASITE U & S 155020
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"Tahira Naqvi‘s translation from the Urdu is top-notch as she

keeps all phrases and words intact, where they should be".(The
Crooked Line) (20)
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“In The Crooked Line, colonial and patriarchal discourses create
different ideas about the roles of the colonizer and colonized and
of men and women, which oppress the native population and
women. As an Indian woman, Shaman's position within society
is very much influenced by these oppressing discourses.”(21)
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“For the South Asian disapora and those unfamiliar with Urdu,
it is Naqvi’s literary translations that echo Chughtai’s thoughts
and words with astonishing accuracy and insight. Her
translations are the prism through which they read, understand
and appreciate Chughtai.Naqvi’s translation, One Drop of
Blood, is a brilliant masterpiece, a tribute to her two passions —
“Ismat and Karbala”, as she states herself. The book has been a
labour of love, specifically translated for the younger generation
and Naqvi’s tour de force.” (22)

Alug)jélhc;_gzd.lg'{ag'].d;’tfeé_né'_/jﬁuﬁ‘f{jl[_ﬂplﬁéwu/!fdwy‘}d/xfidﬁ;mw
< uwfdgﬁd/éfj/iﬁzfﬁw:ﬁfuﬁugidlz
“Naqvi has translated most chughtai’s works in to English and
therefore shares crucial insights into the hallmarks of chughtai

are writing which at the same time proved immensely difficult
to translate, the unique begumati zaban, for instance used by
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middle class women and the begums of Urdu speaking
households. (23)
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"In Pakistan we have a wonderful mix, we do have women who
are extremely independent and educated and who can fight off
this kind of oppression. Then there are the middle class women
who are strong but silent, they are not oppressed but leading
quiet lives."(24)
&l L«U’"u"ut/d,«l}(/ﬁdw&u&wulJu“u’%;u"l/c_igfg////gdﬂa/lbfalflx(
J BIGE 2 7 P s dad BB s B S A S st S sl b s
/u“Lugjd49Ju’/¢uﬂ"+blg/uf|Lﬁ)ﬂ(&g}i}g{/ugr/ﬂfdugl uﬁ&/d'/“/(ld/k»d/ul‘Lgyw
:‘LLI/JUJ,JIMIﬁl-‘ag'/.‘jgdlakzha:;l/)l&lggx;f
“If the objective is to introduce a writer of great talent and insight
to those who do not read the language in which he wrote, the
translator should take utmost care to minimize sacrifices and
distortions. This calls for an attitude of respect towards the writer
and the original text. The translator’s misplaced zeal should not
lead him to import information in the attempt to add local color
or exotic appeal. Likewise, it should not lead him to sanitize the
text, cleaning out all seeming warts, angularities, and cultural
nuances, because in the ultimate analysis these may have been

the very qualities that made the writer and his texts distinctive in
the original.”(25)
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