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Abstract 

This article explores the profound impact of regional cultural myths on Siraiki poetry, highlighting how 

these narratives shape the poetic landscape of the Siraiki region. Local myths often encapsulate the community’s 

beliefs, values, and historical experiences, providing a rich source of inspiration for poets. By weaving these myths 

into their verses, Siraiki poets express themes of love, loss, nature, and the human condition, while also addressing 

societal norms and challenges. The study examines key mythological elements present in Siraiki poetry, such as 

supernatural beings, folklore, and archetypal characters, revealing how these components resonate with the 

audience's cultural identity. Furthermore, the article analyzes the ways in which these myths not only enhance the 

aesthetic quality of poetry but also serve as a vehicle for preserving cultural heritage and transmitting wisdom 

across generations. Ultimately, this exploration underscores the enduring significance of local myths in enriching 

Siraiki literature and fostering a deeper understanding of the region's cultural essence. 

 

Introduction  

A myth is a traditional story or narrative that explains fundamental aspects of the world, 

human behavior, or the origins of a culture or society. These stories often involve supernatural 

beings, gods, or heroes and are deeply rooted in the beliefs, values, and history of a particular 

community. Myths serve as a way for cultures to convey their understanding of the universe and 

human existence, providing a framework for interpreting experiences and events. Myths play a 

crucial role in explaining the unexplainable. They address profound questions about existence, 

creation, and morality, offering insights into natural phenomena and the complexities of human 

life. By articulating these explanations, myths provide a sense of order and meaning to the world, 

helping individuals navigate the uncertainties of existence. 

Additionally, myths often employ symbolism and archetypal characters, representing 

universal themes such as the struggle between good and evil, creation and destruction, and the 

hero's journey. These symbols resonate across cultures and time periods, highlighting common 

human experiences and emotions. Moreover, many myths convey important moral or ethical 

lessons, guiding individuals in their behavior and shaping their understanding of right and wrong. 

In essence, myths are more than just stories; they are integral to the cultural fabric of societies. 

They offer insights into their worldviews, help shape identities, and provide a means for 

communities to communicate shared values and beliefs across generations. Through myths, 
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cultures preserve their heritage and pass down wisdom that continues to influence contemporary 

life. 

The history of any region, along with the psychology and temperament of its people, is 

deeply embedded in the literature of its language. Literature is not just a collection of stories or 

artistic expressions; it is a reflection of the times, the struggles, and the mindset of the people 

living in a particular place and era. When we immerse ourselves in the literature of a region, we 

are given a key to unlock the thoughts, emotions, and experiences that shaped the identity of its 

people. Through the lens of their written works, we are able to gain a deeper understanding of 

their internal world — the fears, hopes, and dreams that drove their actions and decisions. This 

makes literature an indispensable tool for historians, sociologists, and anyone trying to decode 

the cultural complexities of a society. 

Literature reveals the depths of a people's psychology in ways that formal historical 

accounts often cannot. While historical records might present a chronological series of events, it 

is literature that captures how people felt about those events, how they experienced them on a 

personal level, and how those events influenced their collective mindset. For example, novels, 

poetry, and drama often explore the emotional and psychological toll of war, migration, poverty, 

or oppression. Characters in literature can represent the collective psyche of a population, 

helping us to see how ordinary individuals coped with extraordinary circumstances. Whether it is 

through the lens of tragedy or triumph, literature allows us to see beyond surface-level facts and 

into the deeper emotional and mental landscape of a community. 

Furthermore, literature serves as a critical tool for understanding the temperament of a 

society. The way in which characters behave, interact, and respond to challenges in literary 

works often mirrors the real-life cultural and social dynamics of that time. For instance, societies 

steeped in tradition may produce literature that highlights themes of honor, duty, and collective 

responsibility. Conversely, literature from more individualistic cultures might emphasize 

personal freedom, self-exploration, or rebellion against societal norms. The tone and themes in 

literature offer clues about how people viewed themselves and others, as well as their approach 

to life’s challenges. Through these stories, we can see the underlying temperament that has 

guided a community through periods of prosperity, crisis, or transition. 

Beliefs and ideologies are also intricately woven into the fabric of a society’s literature. 

Through literature, we can gain insight into the religious, philosophical, and political beliefs that 

shaped a culture's worldview. Many writers use their works to comment on or critique the 

dominant belief systems of their time, revealing both the accepted norms and the tensions 

brewing beneath the surface. Mythology, folk tales, religious texts, and philosophical treatises 

have long been central to the literature of many cultures, offering us direct access to their core 

beliefs. Even in more contemporary literature, the exploration of personal faith, social justice, or 

existential questioning provides us with a window into how people grappled with larger, abstract 

concepts like morality, destiny, and human purpose. In essence, literature acts as a living archive 

of a people’s mental and emotional evolution. It is not just a reflection of external historical 

events but also an intimate record of how those events shaped the inner lives of individuals and 

communities. By studying the literature of a region, we gain not only a richer understanding of 

its historical context but also a more empathetic view of the people who lived through it. Their 

stories, as told through literature, allow us to connect with their experiences across time and 

space, making literature an essential gateway to truly understanding any society’s psychology, 

temperament, and beliefs. 
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 anTtreirsrT ennr gT riT igT ria eSigST aieST  nT SanT  ge iTaiiinhT rrprirniSr gnT igeT rSiT ariS ehT

enninrSiTpier  iTr iS eniTigeTenirnr  iTSeierSr gisT ariTieniTriTrgri eneTii gnTSanTigrrngSTrngSneiT

 nTa iigTrrprirniSr gnTranenTernnnengSTr ii grSrniTigeTenirnr giTaipnTinSSinesTaier  iTigrrngST

rrprirniSr giT aipnT ni  erianeT  gT SanT iigeT  nT SanT treirsrT ennr gnT rgri ergnT SanT  ge iT aiiinhT

rrprirniSr gsT ariTieniTriTsg rgTn eTinerr iS ennT SeiennTigeT e igTirnnnTigeT SanTieerpiiT nTpier  iT

ne  aiT i raT iiT SanT gehiginT cneiriginT lennsinT igeT   iiriiT aiiT irngrnrrigSihT rgni ngrneT rSiT

r iS eiiTiSe rS ensTgTa a iieTSan ehTennieergnTnieSae isniTriTSaiSTSanTnieSaTriTi aa eSneT hTiT  iiT

 gT rSiT a egisTeangT SanT   iiT nnSiT SreneT igeT iarnSiT S T ig SaneTa egnT SanT nieSaT iaisninT ri irgnT igT

nieSae isnsT ariTgieeiSrpnT riT aeriierihT aieST  nTa  irrT r iS eiiT r grnaSiT ineT S T niaiirgTgiS eiiT

aang ingisT anenTienTiii T SaneT i riiT iS erniT SaiSTniaiirgTgiS eiiT n erninT i raTiiT iS eiinT eirgnT

igeT nieSae isnisT  aninT iS erniT aiihT iT irngrnrrigST e inT rgT an ainniT irpniT igeT iSengnSangT SanreT

r iS eiiTrengSrShsT anTtreirsrTennr gniTrrprirniSr gTigeTrSiTi riiTSan erniTi   STgiS eiiTaang ingiT

niriSTg ST gihTrgTariS ehT  STiii TrgTSanTenaSaiT nTr iS ensT aninTr grnaSiTenninrSTa  irrTSeierSr giT

igeTa ieT ria eSigrnT rgT an ainniT npneheihT irpninT iii rrgnT SaniT S T  geneiSigeT SanTihiSnerniT  nT

giS enTigeTn eSaneTi irernhTSanreTr iS ens . Molvi Lutf Ali Bahawalpuri writes: 

ال وچھائی 

 

ر سر آب زمین دی چادر قدرت ن  ب 

اخ اتے رب دھرتی س  دھرائی

 

    (1)     ڈاند ڈبے دی ش

Bashir Ahmed Zami Bahawalpuri describes: 

"The ancient people believed that this earth consists of seven parts or layers, and 

these seven layers of the earth are being carried on the head of an ox. This ox 

stands on a fish, which is in an endless ocean of water"(2) 

In the Saraiki region, a rich history of folklore and mythology is developed around 

various animals, each associated with unique beliefs and meanings. For instance, the quail's call 

is viewed as an omen, signaling that rain is imminent. This belief highlights the close connection 

between nature and the agricultural lifestyle of the Saraiki people, who rely on rain for their 

crops. Similarly, the crow holds significant symbolic value in this cultural context. When a crow 

caws on a rooftop, it is often interpreted by women as a message or sign from their parents or 

beloved. This association with the crow as a bringer of news reflects the deep-seated beliefs in 

the power of nature to communicate with humans. The crow is viewed as a messenger, often 

bringing good news or significant messages, which illustrates the importance of animals in the 

community's understanding of their world. 

These interpretations reveal how animals are not just part of the environment but are also integral 

to the cultural narratives and practices of the Saraiki people, serving as conduits for 

communication and omens that influence their daily lives and decisions. The beliefs surrounding 

these animals highlight the interplay between human emotions, relationships, and the natural 

world, emphasizing the significance of folklore in shaping cultural identity and understanding. 

As Khawaja Fareed says: 

ا   کانگل کھنڈ  چورن اں ڈیساں  ں دن 

   کر

ی

ئ

    (3)ن ات  دی  ملن  کُ

He further writes: 

 ہے  لاندا   کاں کوکو کر کر

    (4) ہے ندا آ   دا  ن ار  کوئی قاصد
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Asghar Gurmani talks about the same myth in this manner: 

 کندھ اتے کاں اج لوندا بیٹھے 

ا 

 

    (5)مہندی لاونی پوسی ںاج ن

Saleem Ahsan spoke about it in following verses: 

رے بولے   کاں آ  

 

 

 ب

    (6)رولے ےد دلودھ ویندے 

Rizwan Tabassum Durrani also writes: 

 نور حضور دا ویلا

 کاں نے کاں کاں لائی

    (7) کوئی خیر دی چھٹی آئی 

Khawaja Fareed, in another verse, says: 

 اڈیندیں 

 

 عمر وہانی کان

 راہیں

 

 ت

 

ری ت

 

ڑ
ھک

 

ت

(8)    

Fortune telling is the practice of predicting information about a person's life or future, 

often using various tools and methods. These can include tarot cards, astrology, palmistry (palm 

reading), crystal balls, and numerology. Fortune tellers interpret signs, symbols, or patterns to 

provide insights or guidance, and they may focus on aspects such as relationships, career, health, 

or general life path. While some people view it as entertainment, others believe in its potential to 

offer real insight or advice. Khawaja Fareed wrote about this in these verses: 

 اڈاراں

 

 واٹ نہاراں کان

 پنڈت جوسی دے کن کھاواں

 سو پونج ہاراں فالاں ن انواں 

    (9)اوَسی میڈا ن ار کڈاہیں

He further says: 

 من من منتاں پیر مناواں 

ذ لکھاواں

 

 ملاں گول تعوی 

 سڈ سڈ جوسی پھالاں ن اواں 

رار

 

 
    (10) کردی سون ہ

Khawaja Fareed also wrote: 

رن اں راتیں ن اواں فالاں 

 
 

 

 س

اں ڈہالے ماراں

 

 
    (11) ڈی

Superstitious beliefs are traditional practices that attribute specific meanings or 

consequences to certain actions, events, or objects, often lacking scientific support. These beliefs 

can differ greatly across cultures and may influence everyday behavior. Common examples 

include the idea that certain numbers, like 7, are lucky while others, such as 13, are unlucky, 

leading some buildings to skip the 13th floor. Friday the 13th is often seen as a day of bad luck, 



Vol.4 No.2  2021 
 
        
 
 

394 
 

while breaking a mirror is thought to bring seven years of misfortune. People might knock on 

wood to avoid jinxing good fortune or believe that a black cat crossing their path heralds bad 

luck, although in some cultures, it's considered good luck. Other practices include making a wish 

upon seeing the first star in the evening, throwing salt over the left shoulder after spilling it to 

counteract bad luck, and hanging horseshoes over doorways for protection and good fortune. 

Such beliefs can provide comfort, create a sense of control amid uncertainty, and reinforce 

cultural identity. Ahmed Khan Tariq writes: 

 

اں توں بدل کھڑن بدھے

 

 
اں کئی ڈی

 

 کوئی ڈیکھے ن

ہااں  در سجن دے ڈاڈھا

 

ا ہئی می ن

 

 
   (12) انَ  کر شور ک

A well-known Siraiki poet Riffat Abbas says: 

ے
ک
ئ
م
ا 

 

رے سوم سمورے درد پران

 

رے جھاب

 

 آب

گن ااں رندے 

 

کلن
 شندے ڈندے واپس نیونکال 

ہہ مندریجے کالا گھوڑا مندروں 

 

ہہ مندریجے ڈی ن

 

 می ن

ذے واپس نیون

 

ڈ

 

ھَن

چ 

   T(13)وات اندھاری کاری ن اری 

The Saraiki region is characterized by vast plains and is primarily known for its 

agricultural activities. This area plays a crucial role in the economy of Pakistan, particularly due 

to its fertile land and favorable climatic conditions. However, the region's geography is marked 

by the presence of two significant deserts, Cholistan and Thal, which have a profound impact on 

the local climate and agricultural practices. 

Agriculture in the Saraiki region is largely dependent on rainfall, as the monsoon season dictates 

the success of the harvest. The fertility of the land is greatly influenced by the amount of 

precipitation received throughout the year. In regions where water is scarce, not only does the 

growth of crops become a challenge, but access to potable water for the local population is also 

heavily reliant on rainfall. This dependence on rainwater underscores the importance of seasonal 

precipitation for both agricultural productivity and daily living. 

Due to the critical need for water, rainfall is regarded as a significant blessing. The 

people of the Saraiki region have a deep-rooted cultural connection to this natural phenomenon, 

which is reflected in their traditions and folklore. Various folk sayings and prayers in the Saraiki 

language express their hopes and desires for rain, illustrating the community's reliance on divine 

intervention for sustenance. These cultural elements highlight the spiritual significance of rain, as 

it is seen not just as a physical necessity but also as a source of life and prosperity for the region. 

As a result, there are various folk sayings of prayers in the Saraiki language to ask Allah for rain 

ہہ

 

 وسا  اللہ سائیاں می ن

اہ

 

 ساڈے پلے کیا گ

 سن نکے ن الی دی دعا

Another Lok Bool is:T

ہہ

 

ی ن

 

ش
 کالی بکری کالا 

ہہ

 

 سٹو دانہ وسے می ن
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“ dieT Nazar”TisT iTSneiTSaiSTriTr ii gihTiii rriSneTrrSaTSanTr grnaST nTSanT npriTnhns T ST

ennneiT S TiT nirnnT SaiSTrneSirgT rgerpre iiiTrigTaieiTi in gnTniinniTae ianerShT eT i rrniiTe nT S T

ngphT  eT eriirsnnT rarraT riT SneineT  “ ieT ginie” To protect against the evil eye, people adopt 

various measures, such as wearing amulets, reciting specific prayers, or performing particular 

rituals. This concept exists in many cultures and highlights the significance of intention and 

attention in human relationship.  

To protect against the evil eye, various methods are used in Siraiki regions as well. For 

instance, children are often adorned with a black mark or a black dot placed on their foreheads to 

shield them from bad nazar. Similarly, phrases like "Masha Allah" may be inscribed on buildings, 

or black pots might be placed on rooftops as protective measures against the evil eye. These 

practices reflect cultural beliefs aimed at safeguarding individuals and their properties from 

negative influences. Asho Lal talked about evil eye in his poetic verses: 

 کتھوں جاگ پھٹی ڈدھ ٹونے دی 

 کتھوں چن اپنے دی جوت پھٹی 

ر میاں

 

ذی سوہنی جا کوں آخ

 

 ای 

اں آکھو لگنی ہائی آپ نظر 

 

   (14) ن

Aziz Shahid writes: 

  ڈٹھا

ی  

 کے اپنے آپ کوں وی ن

ئ

 کھُ

   (15)ہنڑ  تونیں آپنی نظر دے  ڈر کنوں

Javed Asif also wrote about the same topic: 

 میں بد نظری دا ہن  قائل تھیا ہاں

ہہ توں اونکوں عینک لگی

 

رھے ڈی ن

 

 
 
   (16) ج

 

In the Seraiki region, there is a myth about the bird known as the crane. The crane is 

recognized as a migratory bird that travels from the icy regions of Russia to siraiki areas during 

the winter. It is famously said in the Siraiki culture that if a person calls it by the name " 

Koonjaan ni Koonjaan, Sakhi Sarwar da Phera Paati Wanjo," it will turn toward them, circling 

seven times. This tradition reflects the connection between animal behavior and human beliefs. 

Due to its nature and heavy body, when the crane senses danger, it circles in the air to elevate 

itself. This action demonstrates both its intelligence and simplicity.Such traditions and stories are 

an important part of Siraiki literature, illustrating not only the cultural heritage but also the deep 

relationships between humans and nature. Dr. Nasrullah Khan Nasir said: 

 کونجاں Tنیکونجاں 

 دا پھیرا ن اتی ونجو
 

ی

 سرور سئ

 کونجاں اپنے پندھ کھنا تے

   (17) پھیرے ن اون لگن

 gT teirsrT i rrnShnT iT erra history  nT SeierSr giT igeT  nirnniT niriSinT enninrSrgnT SanT r iS eiiT  

depths T nTSanTr ii grShsTfgnTr ii gT nirnnTriTSaiSTrnTiTanei gTinipniTa inTn eTr esTigeTanieiT

i in gnTriiirgnTSaniTne iT nargenTSanhT nSngTniriirinT y  TaipnTe rgneTihTr ess T ariTiihrgnT
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 geneir eniTSanTr iS eiiTirngrnrrigrnTaiirneT gTn r iTigeTrgSngSr gnTi nnniSrgnTSaiSTeriSeirSr giT

rigTerie aST gnniTaiigiT eTnnn eSis  

gg SaneT niirrgiSrgnT iianrST  nT SaninT SeierSr giT riT SanT rgSneaenSiSr gT  nT aahirriiT irnginT

aieSrr iieihTSanTSrrSrargnT nTigTnhnsT gTtieirsrTr iS ennTSariTaang ing gTriTg STinenihTiTeige iT

 rr eengrnT  ST riT nirnpneT S TrieehTennaneTinigrgninTiii rriSneTrrSaT  SaTairgTigeTaiaargniisT

 nangergnT gTrarraTnhnTSrrSraninTrSTiihTrgerriSnTn eSar irgnTn  eT eT ieTgnrinTarnairnaSrgnT

SanT r ii grShniT SngengrhT S T enieT rgS T npneheihT  rr eengrniT n eT n reigrnT i   ST SanTn S ens  

geerSr giiihnTSanenTienT nirnniTi ee  gergnTn  SrnieTSaiSTenpniiTi raTi   STr iS eiiTiSSrS eniTigeT

i aneiSrSr gisT f eT rgiSigrnnT rnT iT ia nT riT n  geT  airenT e rgnT rST riT Sa  naST S T n eniaie rT SaiST

i in gnTiihTnirnTiT niSrgnT eTa griaingSsT ariT nirnnTirsnihTiSniiTne iTSanTreniTSaiST airen-

e rgTia niTihi  irnnT ieTi rsT eTiTerie aSr gT nT eenesTtririieihnTrnT gnTia nTriTaiirneT gTS aT nT

ig SanenT rST riT rgSneaenSneT iiT iT irngT SaiST iT u  egnhT riT riirgngSsT ariT g Sr gT enninrSiT SanTtieirsrT

an ainniT geneiSigergnT nTSeipniTigeTi pningSTiiTirngrnrrigSTnpngSiTSaiSTene renTaenaieiSr gTigeT

iSSngSr gs  

 aninT SeierSr giT r iinrSrpnihT rii iSeiSnT SanT rgSerriSnT rihiT rgT rarraT tieirsrT r iS enT

rgSneSrrgniT eirihT irnnTrrSaT ennaneTinigrgniT igeT  nirnnisT anhT inepnT iiT iT enirgeneT  nTa rT SanT

r ii grShT rgSneaenSiT SanT r eieT ie  geT SaninT  ingergnT SanT i geignT rrSaT SanT ihiSrriiT igeT

enrgn errgnTi rriiTg eiiTigeTpii niTSae  naTiaieneTiihrgniTigeTaeirSrrnisTt raTr iS iiTg ST gihT

aeninepnTSanTerraTanerSinnT nTSanTti eirsrTan ainT  STiii Tn iSneTiTinginT nTrengSrShTigeTr gSrg rSh  

rrSargTSanTr ii grSh. Khawaja Fareed says 

 اجکل اکھ پھرکاندی ہے 

   (18) کوئی خبر وصال دی آندی ہے

Najeebullah Nazish writes: 

 جند تھڑکدی ودی  اکھ پھرکدی ودی

TTتھیونےTنی سمجھ آندی میکوں جو کیا

رر دا ودا
ھ
ل

 سکھ نکھڑ ودا ڈکھ وِ

ذا تھیونے دل ڈذے اساں ہن ج 

 

 ن
ھی

ک

   (19)  ا

Furthermore, Hafiz Fayyaz Gulab says: 

ذے پیر دا جوڑا  ہک بئے تے 

 

 

 

 ت

رھدا پئے کیڈے توں ویندیں

 
 
   (20) آج وت خ

Similarly, Aziz Shahid described it in his verses: 

و ڑے
ج 
ک

ذی جتیاں دے جوڑے تھئے 

 

 

 

 ت

اں 

 

   (21) کائنیکتھائیں ول سفریں تے تیاری ن

In the Siraiki region, there is a myth that in the ruins of cities that were destroyed, a 

treasure is hidden. It is believed that in the ruins of these devastated palaces, gold treasures are 

buried, or perhaps under the roots of a large pipal tree lies a pot of gold, or somewhere in an 

ancient mansion, a treasure is concealed. A snake is said to sit as a guard, protecting this treasure. 

Many stories have spread among the people about these hidden treasures, but in each of these 

stories, a snake continuously guards the treasure, ensuring that no one attempts to find and grab it. 

Najeebullah Nazish writes: 
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 زلف چہرے تے ایں لہرا وے  

رانے تے

 
 

اگ شوکے جیویں خ

 

   (22) ن

In the Siraiki region, since ancient times, not only humans but even living creatures have 

been given respect and honor. This is evidenced by the animal figurines found in the ancient city 

of Mohenjo-Daro in the Indus Valley. Similarly, in Siraiki poetry, animals are mentioned with 

respect. Siraiki poetry also reflects myths in a unique way. Even among modern poets, myths are 

vividly present. There is a belief that if one encounters a black snake and requests it to move, it 

will clear the way. Likewise, there is a myth regarding the black snake that if it is killed in the 

month of Sawan, it will surely seek revenge. Riffat Abbas says: 

 کو ساون دے

 

ان

 

  ہیں ر بیٹھے  مار وچ  مشکی ن

 ررے  رہندے
فی
چ 

اں ہک پچھانواں ساڈے چار 

 

    (23)  ہن ن

He further writes: 

 

 

ان

 

ا رستہ چھوڑ دیندا ہےمشکی ن

 

 کو آکھ ڈیون

    (24) پورا جنگل ایں قصے کوں ڈاڈھا جاندا ہئی پیا

"Āb-e-Hayat" is a well-known term deeply rooted in various mythologies, symbolizing 

eternal life or immortality. Literally translated, it means "water of life" or "fountain of eternal 

life." This concept appears in numerous cultures and legends, where Āb-e-Hayat is depicted as a 

magical spring or an elixir that grants immortality to the one who drinks from it, ensuring that 

they never age or die. It is often sought after by heroes, kings, and seekers of eternal youth, as it 

is believed to hold the ultimate secret to defying death and achieving everlasting life. 

In the Siraiki region, there is a widely believed myth concerning Khwaja Khizr, a figure 

revered across many cultures, particularly in South Asia. The legend states that Khwaja Khizr 

has consumed Āb-e-Hayat, which has granted him eternal life. Khwaja Khizr is often portrayed 

as an immortal guide and protector, who aids travelers, especially those on journeys across seas, 

rivers, and other water bodies. His association with water and his eternal presence in myths have 

made him a symbolic figure of guidance and survival for those who traverse uncertain paths. 

According to this myth, Khwaja Khizr's immortality was achieved after drinking from the 

mystical Āb-e-Hayat, which is often hidden in secret, mythical locations. As a result, he is 

believed to have gained divine wisdom and the ability to appear in times of need. His presence is 

often depicted in folklore as a benevolent force, guiding lost souls and sailors, and providing 

protection during perilous journeys. In Siraiki storytelling, Khwaja Khizr is mentioned as a 

figure who watches over those in distress, particularly near water, and ensures their safe passage۔ 

This belief in his immortality through Āb-e-Hayat has made Khwaja Khizr a central 

figure in many South Asian legends. He is frequently invoked in prayers by travelers, fishermen, 

and sailors for protection and safe journeys. The myth of Āb-e-Hayat and its connection to 

Khwaja Khizr emphasizes the universal human desire to conquer death and the fascination with 

achieving eternal life, a theme that resonates across cultures and centuries. Hassan Raza Gardezi 

talked about the myth of Āb-e-Hayat in following verses: 

رے ہنجوں والا چشمہ ول ہک بخش کیتوئی

 

ر
ھ

 

من

 

   (25) آب حیات وچ ن ارے دا کوئی کشتہ گھول ڈتوئی

Rohal Fakir also wrote: 
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 چشمہ آب حیاتی دا 

   (26) دل اندر حوض حضوری

 

Conclusion  

In conclusion, the integration of regional cultural myths into Siraiki poetry plays a vital 

role in shaping the poetic expressions of the Siraiki region. These myths, deeply rooted in the 

traditions, beliefs, and historical experiences of the local people, serve as a powerful source of 

inspiration for poets. By incorporating mythological elements such as supernatural beings, 

animals, and archetypal characters, poets are able to connect their verses to the collective 

consciousness of their audience, making their poetry resonate on a profound cultural level. The 

Siraiki poets not only use these myths to explore universal themes like love, nature, loss, and the 

human condition but also address societal norms and moral lessons. The symbolic use of animals, 

such as the crow and the quail, reflects the close relationship between the Siraiki people and 

nature, where animals are seen as messengers and signs of important events. This connection to 

nature is woven into the fabric of their poetry, highlighting how cultural narratives provide a 

framework for interpreting the world and life’s uncertainties. 

Moreover, these myths enrich the aesthetic quality of Siraiki poetry, adding layers of 

meaning and depth to the verses. The use of familiar mythological motifs allows poets to speak 

to their audience’s shared identity, reinforcing cultural values and preserving local traditions. As 

such, poetry becomes a medium not only for artistic expression but also for the preservation of 

cultural heritage. The study of these myths within Siraiki poetry reveals their enduring 

significance in the region's literature. These narratives continue to influence contemporary 

Siraiki poetry, bridging the past and present by transmitting cultural wisdom and values across 

generations. In essence, the integration of myths in Siraiki poetry reflects the region's rich 

cultural history and provides insight into the beliefs, emotions, and worldview of the Siraiki 

people. This tradition of embedding myths in poetry ensures that the region’s cultural identity 

remains vibrant and relevant, even in the face of modernization and change. 
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